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ARTISTIC EVALUATION: Visual Art and Crafts
This evaluation is intended to represent an objective aesthetic judgement. Specialist advisors and
officers should avoid making judgements based on their own personal tastes and preferences
wherever possible.

Artist:

Hilary Lloyd/ Lara Favaretto

Venue:

Tramway 5/ Tramway 2

Title of Event :

Sculpture/ The End of Motion

Type of Event:

Visual art exhibition

Date of Visit:

Saturday 12 December, 2009

Overall Rating:

Lloyd - Satisfactory/Favaretto - Very good

Lloyd
-The strengths lay mainly around the presentation, which was of a high standard.
-The artist was an appropriate choice for Tramways programme
-There was a relative difficulty in engaging with the work.
-The work was understated and would have benefited from the Guide bringing it more to life.
Favaretto
-This was a bold and imaginative use of the space.
-The work was engaging, it involved its audiences on many levels and was well supported by the
Guide.
-This is a great example of the kind of major work that should be brought to Glasgow.

Name: Maureen Finn

Date: 14 January 2010

Specialist Advisor

This report has been commissioned by the Scottish Arts Council to evaluate the artistic quality of the production named
above. It has been prepared by either a specialist Advisor, or an officer of the Scottish Arts Council, as indicated on the
form. The report will be circulated to the organisation which produced the work and to the management of the venue, if
the venue is core funded by the Scottish Arts Council.
The report will form evidence for the Artistic Leadership and Public Engagement sections of the Quality Framework and
be taken into account in assessing the work of the producing company in relation to future applications for funding to
the Scottish Arts Council. It may also be used by the Joint Board to report on the overall performance of its funded
organisations.
Evaluators should enter their rating under each section, explaining briefly their reason for the rating with
reference to their comments under each section. Ratings should be given in accordance with the following:
Very poor- standard falls well below what is acceptable.
Poor - not well conceived and executed
Satisfactory
Good - well conceived and executed
Very Good – well conceived and executed to a very good standard
Excellent – Inspiring and executed to an exceptionally high standard

1. Artistic Assessment
Please evaluate the artistic quality of the event, with particular reference to the strengths and
weaknesses of the following:
Criteria
Vision and imagination of work
•
•

Rating

Quality of ideas, execution of
work and installation
if you have seen other work of
this artist(s) before, please
comment on any relevant
comparisons

Comments and key reasons for rating
Lloyd
This installation of video, film and slide work
developed themes long present in Lloyd’s work particularly around portraiture, technologies of
viewing and peripheral spaces.
The use of art school cast collections has been a
feature of a number of bodies of work since the
1970s that have sought to rediscover traditional
teaching models and canonical sculptures in
contemporary contexts. The installation Sculpture,
for the Tramway show, fits this approach. I did not
find it particularly compelling, though some might
have found it more engaging.
The quality and technical execution of the work
was highly professional.

LloydGood

FavarettoVery good

Favaretto
The main works themselves, consisting of paired
car-wash brushes, seemed clearly to build on
existing strategies in modern and contemporary
art, in particular the various machines of
Duchamp, certain elements of arte povera (itself a
movement that was founded in her current home
city), and kinetic art of the 1960s and 70s, such as
Rebecca Horn or Jean Tinguely. It was both
incredibly simple in concept and installation, yet
contained many possible avenues of interpretation
and engagement. The themes that seemed to be
addressed included futility, entropy, dance,
obsession, interpersonal interaction and social
space.
The compressed blocks of black and star confetti
made interesting use of the middle areas of the
gallery that also seemed to offer a partial image of
interactivity - passing visitors or the wind from the
car-wash brushes destroying the square.
(However, my visit was made towards the very
end of the exhibition and it was noticeable how
little ‘erosion’ there was over the seven-week
showing from the initial cubic form.)

Curatorial/ programming
vision/ selection
•
•

Lloyd –
Good

Lloyd
The Tramway clearly has a role to show early-mid
generation artists of national and international
reputation, particularly of interest to specialists
and students. Lloyd’s exhibition certainly fits with
this strand of Tramway’s programme.

Favaretto –
Very good

Favaretto
Given the increasing prominence of this artist in
worldwide commercial and museum spheres, it
seems a curatorial coup to have this exhibition in
Glasgow.

How does it fit within the artistic
vision of the organisation?
If the event is part of a Festival,
please say how it contributes to
the overall programme.

Criteria

Success of event against
stated aims of exhibition
•
•
•

How does it relate to information
contained in the programme, the
website or other printed material?
How well did it communicate the
artistic themes?
How did the event originate eg
from the exhibiting/ producing
organisation, from the artist or
from commission?

Rating

Comments and key reasons for rating
The open space of the large gallery at Tramway
is, as is often commented upon, a difficult space to
install one-person exhibitions due to its cavernous
size. This exhibition was one of the most
successful uses of the space, and especially
daring in the absence of any screens or internal
spaces.

Lloyd
LloydIt was possible to appreciate some of the
Satisfactory strategies and intentions involved (all of which
were picked up in the Exhibition Guide) without
finding the work of great interest or originality.
Claims of eroticism and un-canniness in the Guide
also did not seem greatly borne out in the work
itself. The double images of the plaster casts
seem to register stereographic photography more
than cinema, as claimed in the Exhibition Guide.

Education events – see 1below for
definition

The technologies of viewing - such as through a
hand-held camera - indeed produced a particular
aesthetic, particularly looped footage in one panel
looking upwards towards a sunlit facade.
However, it was not one again that seemed
greatly absorbing, and again the claims made in
the Guide seem over-stated, referring as it did to
'rushing wind', 'giddiness' and 'ecstatic force'. The
footage seemed more like a preparatory shot,
about to be discarded. It could even be argued
that the work seemed to contain contradictions in
giving a new perspective on and atmosphere
around classical sculpture against a deliberately
lo-tech looped footage of a concrete wall.
Sculpture was a new commission for Tramway.
FavarettoVery good

Favaretto
Unlike the Lloyd Exhibition Guide, when
Favaretto’s prior work was referred to, it was also
illustrated. Although the text was also somewhat
dense for general visitors (it was originally a
magazine article rather than a guide text) it had a
flow and tone that was informative and interesting.
The only failings in the Guide were what seemed
like occasional mistranslations (e.g. 'casualty'
[causality?]; 'transitory but ephemeral') and rather
too much text on works not in the exhibition ('I
poveri sono matti' for example).
Although these were existing works, with previous
showings, the physicality and engineered nature
suited this particular environment well.

1

Education is a bridge between artform excellence and increased access and participation, and it is people
centred. Providing opportunities for learning and progressing in an artform or using an artform to address
other, non-artistic, outcomes are equally valid; in either case a high quality strategic approach is required in
order to benefit the participants and the organisation. Delivery can be through workshops, post/pre-show
discussions, outreach work, etc aimed at any age group.

Criteria
Quality of Public Engagement
• Use of space and overall
•
•
•

•

layout/hang?
What interpretation or support
materials were available?
Were labels/maps available and
how appropriate were they?
Was a Visitor Book available or
opportunities for audiences to
comment/interact? What were the
comments like overall?
What activities were available to
enhance the experience of the
event eg workshops, artist’s talks,
discussion groups programmes,
on line info?

Rating
Comments and key reasons for rating
Lloyd –
Lloyd
Satisfactory It was a well-installed exhibition, with plenty of
space to allow each work to make its own impact,
as well as open enough to allow for collective
viewing from most points in the room. This
enabled thematic connections to be drawn.
The Guide was written well, though was of a
density that perhaps indicated that it was intended
for later reading rather than in the gallery, certainly
for a non-expert. It made useful links to prior work
(Colin #2 and Studio) to contextualise the new
work Sculpture, though this was of limited use as
the earlier works were not included in the show or
illustrated in the guide.
Favaretto –
Excellent

Favaretto
As well as the bold use of the gallery space, it was
also interesting, as physical progression around
the gallery proved, that the work registered the
idea of interactivity (the machines seeming to start
upon approach) that was in fact an illusion.
The guide contained a numbered gallery map with
titles, dimensions, dates, etc. Knowing the titles
enhanced the visitor’s experience of the work. At
once they were understood as mini groupings or
families, each with their own identity (Harold and
Maude, Scarlet Witch).
My visit came at the end of the exhibition run so
the Visitors’ Book was dense with interesting
comments, many highly favourable, particularly of
the Favaretto exhibition.

2. Management of Event
Please evaluate the way the event was presented/organised by the organisation and the venue,
with reference to the checklist below, including additional comments/observations. Please try to
view the venue and the services, and interpretative material as though you had never visited it
before eg if you did not know the venue’s location, how easy would it be to find your way there,
and to find your way around once you had arrived?
Criteria
Location and suitability of the
venue for the event
•
•
•
•

Is it easy to find?
Is it on a main transport route?
Are the spaces clean?
How suitable was it for the
exhibition?

Information/ interpretive
material at venue
•
•

Are there programmes, posters
and displays about the event?
Is there information on the
venue’s website?

Publicity/ pre-publicity
•
•
•
•
•

What leaflets, posters, websites,
did you see the event listed in?
What publicity materials are
produced?
Is it easy to
understand/appropriate to the
intended audience?
Where can you get the
information?
Is there Acknowledgement of
2
Scottish Arts Council Funding ?

Comment
Tramway is easily accessible from Glasgow City Centre by bus or
a short train journey. It is on the doorstep of the train station.
There is on-street parking outside the venue.
In the past Tramway has sometimes struggled with exhibition
layout due to the scale of its proportions. Both of these exhibitions
were well accommodated in their spaces.
There was information on the gallery entrance walls. The
Tramway pocket guides are available for most exhibitions and are
well designed, usually containing images and text.
The venue website provided general exhibition information,
associated events listings, location and contact details.
I hadn’t seen any printed promotional material before arriving at
the venue but do not live in Glasgow.
The website is well-designed and interesting. I enjoyed looking
through past and future programmes which would also help
visitors contextualise the work in term of the overall programme.
There was useful information on the artists, the exhibitions and
the accompanying events.
SAC was acknowledged on the website and interpretative and
promotional material.

Please be alert to the publicity
available prior to your visit to the
event and comment on the
company/organisation’s website.

Signage and signposting
•
•
•

Is the entrance clearly marked?
Is there clear internal directional
signage?
Is there Braille signage or
signage for audio loops?

Access and provision for
disabled people
•

Please insert yes/no in the
boxes to reflect what you notice
about the venue/event

Please add in any additional
comments below the table

2

The main entrance signage is not road-facing but on the side wall
panel of the entrance. However, it is still fairly obvious. Internal
signage is in keeping with the overall design of venue.

BSL interpretation

Yes/No
N

Audio description

Yes/No
N

Captioning

N

Lift/ramp

Y

Accessible toilets

Y

Accessible
marketing materials
eg website or
alternative formats
eg large print, Plain
English

In press releases, at launches, on all published materials (including leaflets, brochures, programmes, posters,
company’s website, notices display, exhibition materials, websites and advertising, recordings, publications, video,
broadcasts, computer programmes etc.) Where the event is publicised in the programme brochure of another
organisation (eg venue, gallery, etc) then SAC acknowledgement should appear against the particular programme entry
for this event.

Criteria
Customer service
•
•

How was the quality and
efficiency of staff (invigilators
etc)
If possible, comment on how

Comment
Staff was professional and helpful. One invigilator was keen to
engage in conversation about the Favaretto.

responsive they were to the
needs of disabled
customers?

3. Organisation’s Comments (optional)
This is the organisation’s opportunity to respond to points raised within this assessment. Please
do not feel obliged to fill this section in. In the spirit of the Quality Framework, we would ask that
any comments are self-evaluating, providing an insight as to why, if there is, a major
disagreement of response between the organisation and the evaluation, in a constructive way.
This will not alter the rating given by the assessment, but will allow the organisation the
opportunity to give their opinion/feedback. The Scottish Arts Council reserves the right to edit
comments if they are deemed to be libellous or defamatory.
As the Scottish Arts Council implements the Quality Framework internally, we intend to publish
artistic evaluations on organisations that we support regularly on our website. The final artistic
evaluation, including the organisation’s response will be published on a quarterly basis on our
website.
Please keep your response to max 500 words. If we do not hear from you in 15 days, we will
assume that you do not want to respond.

